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Architecture

(Baroque

» 1600 - 1750.

> Jroma (Portuguese word “barocca”,
meaning “a pear( of irregu[ar shape.”

> Cmplies strangeness, irregu[arity, and
extravagance.

» ) he more dramatic, the better!

® The term baroque was not a complement — it
originally meant overdone — too many notes in
music, too much color in painting, and too
grand in architecture.

® It has come to include the following
definitions:

— Marked by elaborate ornamentation

— Aims to create a dramatic effect

— Appealing to the spirit through the senses

— Enlarged space

— Heightened sensuality combined with
spirituality

— Naturalistic rather than ideal, emotional
rather than rational

— Conflict, paradox and contrast, heightened
spirituality, lively sensuality

— Ornate

“© he Ecstasy
of St. @ heresa
of Ayila”

6y (Glanlorenzo
PBernini

1647-52

Baroque Era — defined by a
music period

1600-1750

1600 — year of the first opera
production

1750 - year of the death of Bach

Baroque Art and Architecture

@ Started in the Catholic
countries and seen as a
reaction to the Protestant
Reformation — see how great
Catholicism is




(Baroque Style of Art & Architecture

> QPramatic, emotional, D utc h GOld en Age

» (Colors were brighter than bright; darks

‘were darker than dark. P ai n t i n g

» Counter-QReformation art,

> Paintings & sculptures in church contexts
should speak to the illiterate rather than to
the well-informed.

» Ecclesiastical art - -> appeal to emotions,

> Holland - ~> QReal people portrayed as the
primary subjects.

Dutch Golden Age Painting Dutch Baroque

® Holland {Northern Netherlands} was an

independent, democratic, Protestant

country

— The strict Calvinist Protestant Churches
forbade religious art in the church buildings

— All the usual people who purchased art,
churches, monarchs, and nobility; seemed to
be absent in this region.

— Artist were left at the mercy of the market
place to earn a living

« Fortunately there was a wealthy middle class of
merchants who had a mania for art.

Flemish Baroque nderstanding Peter Paul Rubens

©® The southern Netherlands, called
Flanders and later Belgium,
remained Catholic after the
Reformation, which gave artists
ample incentive to produce
religious paintings. The story of
Flemish Baroque painting is
really the story of one man, Sir
Peter Paul Rubens (1577-1640).




= Sir Peter Paul Rubens (Dutch
pronunciation: 28 June 1577 — 30 May
1640), was a Flemish Baroque painter,
and a proponent of an extravagant
Baroque style that emphasized
movement, color, and sensuality. He is
well known for his Counter-Reformation
altarpieces, portraits, landscapes, and
history paintings of mythological and
allegorical subjects. He produced more
then 2000 paintings.

“My passion comes from the heavens,
not from earthly musings"

Descent from the Cross

@ http://www.artbabble.org/video/ngad
c/daniel-lions-den-c-16141616-sir-

peter-paul-rubens

Rembrandt

® The best knlown painter in the the
western world

® He had to style periods

— Early
* Mostly portraits with a few religious scenes
- The Bible scenes were intricately detailed and lit
dramaticly
— Late
« Gave up portraits and worked on more biblical and
psychological subjects
« Used more browns and reds
+ Had a theme of loneliness

« Graduations of light to convey mood, character,
and emotion

~

The Massacre of the Innocenfé
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How does this painting

Rembrandt — Protestant depict the art an culture
of its day (past AP Euro
question)?

Historical Painting

Most Prestigious

* Historical
* Mythological

* Biblical

Most Famous Artist(s):

Rembrandt & pupits

Rembrandt van Rijn,
Jacob Wrestling with
the Angel (c. 1659)




Rembrandt: The Blinding of Samson
(1636)

Rembrandt: The Anatomy Lesson of Dr. Tulp
(1632)




Rembrandt: The Night Watch (1642)

Rembrandt: Portrait at age 63

Rembrandt older,
successful but
showing the
physical decay of

uro (light
and dark) style

Rembrandt: Portrait at age

Rembrandt
painted over 100
self portraits

This portrait

and dark to find
his inner being

Dutch artists were
known for their
realistic depictions

from the ground
level.

Most Famous Artist(s):

Jacob van Ruisdael




Jacob van Rilis

Stadhuis Under Construction, (1656)

Hendrick Cornelisz Vroom, View of De.

annes germcer, View of lklli(nﬁo;éx)




(I{J: Baroque Art
A~ In Catholic countries |
A u]1tel Ornlqt mgscthau:_[clhnfmanced / s

0]1 Protestant countries
it was wealthy
u']/,C businessmen who
financed art.

In other areas of
Europe it is defined

by a style of art that
]ﬁt N\ shows great contrast
J between light and
dark and the use of

oil paints.
1 B
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for the Vatican —
check out the light.

Vermeer Genre Painting

® Considered second only to
Rembrandt among Dutch artist

® He is masterful in his use of light
and color
— His paintings had a sense of stability

and calm )

@ He painted neat spare rooms, and ~Z - - Most Famous Artist(s):

simple domestic scenes ' Johannes Vermeer

y_/ ]
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Scenes from
Everyday Life

.
| EEEys

Johannes Vermeer
The Milkmard
(1658-1660)




Johannes Vermeer
The Geographer

L al.
(1669) e (c. 1666-68)

e

i

Johannes Vermeer

Ver Meer: The Milkmaid (1658-60)

In this painting
f ’s subje

effect on color
and form.

- The painting also
Johannes Vermeer, is full of detai
Girl with a Pearl such as the nail
; N & o7 holes and marks
Larring (1665) e e on the white
washed wall




Ver Meer: The Love Letter (1669-70) Jan Vermeer — Another master of
]

< | light!!!
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More Vermeer
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Understanding Bernini P o G Deter's
S PBasilica,

"What Shakespeare is to
drama  Bernini ma

to sculpture  the first
pan  European sculptor
whose name is
mstantaneously identifiable
with a particular manner
and vision  and whose
mfluence was imordinately
powertul
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Bernini - Ecstgsonf St

More Bernini — Beautiful Bodies
and Beautiful Movement
\ HBW does
% TN this David
compare

with the
oihers?

M




Church of Qeltenberg Aftar, Germany “© he Assumption of the irgin Mary”
o : Egid Quirim Asam, 1692-1750

DN

Portraits

The Dutch merch
class was more willing
to spend money on
portraits than their
social equivalents in
other countries.

Bartholomeus van der Helst,
Sophia Trip (1645)

The subject was a
member of one of
the wealthiest
families in Holland.

( ist Simp




Judith Leyster Understanding Carracci

Self-portrait at 20
(1630)

Leyster was the
sccond woman to
join the Haarlem
Painters Guild.

In combining northern Italian
naturalism with the idealism of Roman
painting, Annibale created the basis of
Baroque art. His only challenger in
Rome was Caravaggio.

Annibale's art was being studied by a
new generation of artists. Rubens,
Poussin, and Bernini were deeply
indebted to Annibale.

Carraci laid the foundations for the

birth of Baroque painting. The : -
preceding sterile Mannerist style had > g
its recovery now in the Baroque : L4 NG
painting in the early sixteenth century /4.\ \

Christ Wearing the Crown of Thorns, Supported by Angels
B\ -

% Lamentation of Christ —

. T




“© he Pead Christ Mourned”
Apnibale Carracci, 1603

“© he Qirgin
Appearing to St.
Hyacinthe”

Jodovico

(Carvacci

1594

Baroque Art — Caravaggio -- Italian

® Used light
to display
drama.

® Light
usually
signified
“God” or
heavenly
intervention.

Understanding Caravaggio

@ In his twenties Caravaggio moved to Rome
where there was a demand for paintings to
fill the many huge new churches and
palazzos being built at the time.

® Caravaggio secularized religious art making
saints and miracles seem like they are
happening to ordinary people.

® Caravaggio's innovation was a radical
naturalism that combined close physical
observation with a dramatic, even theatrical,
use of chiaroscuro.

® He heavily influenced the baroque style but
died at an early age.




® Not afraid to use
Bacchus pagan Greek and
Roman figures in art.

Olagellation
of Christ”

6y Caravaggio

“Salome with the Head of the (Baptist”
6y Caravaggio

“St. Irancis in Ecstasy”
Caravaggio, 1595

“PDavid and (Goliath” 6y Caravaggio

“© he Cardsharps”
Caravaggio, 1595




The Calling of Saint Matthew
1599-1600

i e

The Crucifixion of Saint Peter

/’\

The Inspiration of St. Matthew

The Conversion of St. Paul

]
Where is the
light coming
from?

The Decapitation of
Saint John the Baptist

Judith Beheading Holofernes




The Sacrifice of Issac Supper at Emmaus
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Comparison

® https://www.youtube.com/watch?v=
CX KWIvIVMS8

@ Start at 8:21 — 11:34

The Female Caravaggio Mary Magdalen

©® Artemesia
Gentileschi

® Worked in her
father’s studio.

® Violently raped

101 102


https://www.youtube.com/watch?v=CX_KWIvIVM8
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“Yoseph's Bloody Coat Prought to Jacob”
PDiego Vel =ques, 1630

“Christ on the
Cross”

Diego
Qel zques,
1632

103 104

“Uas Meninas”

(Maids in Waiting)

Piego
Qel zques

Painting includes
paintings by Rubens

1656

Velazquez's
painting "The
maids of honor”
was voted the
worlds greatest
painting in

105 106

“St. Srancis in Meditation”
Orancisco de Jurbar n

107 108



Rubens is a name to know —
“fleshy” subjects — especially
women!)

“St. Bonaventure on His Qeathbed”
Orancisco de Jurbar n, 1629

066 ﬁ e
Elevation of
the Cross”

“6 Fl e
Yamentation”

by Peter
Paul
Reubens

1609-11

Paul
Reubens

1610-11

112

“(Battle of the Amazons”
s

113 114



‘o

12
\
g
!
B
3
-
-4
3% |
X
b%
®
e

116
120

“AQillage Srete
Peter Paul Reubens

117



Maritime Painting

Showcased the
Glory of the
Dutch Navy

Most Famous Artist(s):

Hendrick Cornelisz Vroom

121 122

4 NOTE HIGHER ANGLE IN EARLY WORKS LIKE THIS

(Replaced by lower, more realistic angle in later works)

123

125 126
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Still Life Painting

Paintings of

Inanimate

Objects

131

128

130

132



134

“ABust of Touts XIV"
by Bernini

“Gouis XTI

Hyacinthe
Rigauld

137 138
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143

“A PBust of Cardinal Richefieu”
6y Bernini

® A Renaissance facade often consists of

many identical sections, such that one’s
eye is not drawn to any particular part of
the building.

A Baroque facade, on the other hand,
often features an attention-grabbing
concentration of rich elements (e.g.
curved walls, columns, blind arches,
statues, relief sculpture) around a
central entrance.

As in Renaissance architecture, the two
most popular types of architectural
commissions during the Baroque era
involved either churches or palaces.

“Cardinal Richelieu”
Philippe de Champaigne [1602-1674)

140

Baroque Architecture

® Baroque
architecture
showed both the
power of the
Catholic Church
and of the Absolute
Monarchs.

The 7 Major Dif Between the i and Baroque Archi Styles

Renaissance

Lighter, more graceful forms with symmetrical
balance. Buildings were neatly divided into @ number
of similar sections that included the division of
different Levels.

Flat walls that represented a sort of permanence and
simplicity.

Windows and columns on buildings show a clear
progression toward the center.

Buildings often have rounded domes at that top that
encased the ceiling of part of the building.

Facade broken up by columns, pilasters, and
semi-circular arches.

Buildings tend to be shaped more squarely, with some Buildings are more [

curved and rounded elements.

Baroque

Heavy forms that were massive in size. Buildings
were much more fragmented, with arc
purposely leaving some elements incomplete.

Curved walls that gave a feeling of constant
movement.

Central entrance is characterized by rich architectural
and ornamental elements.

Sometimes areas of buildings would have
pear-shaped domes that were mostly ornamental.
Surface of buildings are a continuous whole, with few
columns, pilasters, and arches.

ar in style and can be
very massive in size.

Generally brick was the most commonly used material Qutside of buildings are highly ornate, made from a

in Renaissance buildings.

144

variety of different materials.
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A Baroque Room

155 156



The Baroque Period in Spain

The Baroque Period in Spain was
really the Spanish Renaissance.
Literature was dominate by
Cervantes

157 158

MANNERISM El Greco’s Laocoon

B
Elongate

ment which replaced the artistic f
d Bodg

taly in 1520-1530’s
annerism = “in the manner of...”
eliberate distortion of rules of proportion ->

a Spreads out of Italy

o El Greco = greatest mannerist painter -
elongated and distorted figures

159 160

Christ Driving the Traders from the

Veronica
Temple

161 162
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WHE BAROQUE PERIOD

View of Toledo

o Mannerism is replaced by a new artistic
movement - the Baroque

8 Baroque art begins in Italy in late 16" century
o Becomes the art style of the Catholic/Counter

163

BAROQUE AR

Use of dramatic effects to stir emotion
Designed to dazzle and wow people
Drama/exuberance/grandeur

Used by Catholic church to communicate
religious themes in a dramatic way

In sculpture -> dynamic movement and
energy of human forms

In architecture -> bold, dramatic, piling up of
details and magnificence - expresses power
and control

FRENCH CLASSICISM

In second half of 17" century France replaces Italy
as cultural center of Europe

French Classicism was the style of Louis XIV and
his court

Rejected the showy and emotional style of the

baroque
Emphasized clarity, simplicity, balance, and order

Focus on themes and style of antiquity...i.e. the
classical world

Nicholas Poussin - key artists of French Classicism
in painting

164
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168

Reformation

KEY BAROQUE ARTISTS

Bernini - the colonnade for the piazza at St.
Peter’s Basilica/ the Ecstasy of St. Teresa

Artemisia Gentileschi = Judith Beheading
Holofernes

Caravaggio

DUTCH REALISM

Dutch wealth ->
flowering and
explosion of Dutch art
in 17" century
Dutch burghers
commissioned art
emphasizing middle
class life

Focus on realistic
representation of
secular everyday life



169
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REMBRANDT

Greatest of the
Dutch realist
painters of 17th
century

Painted numerous
WIGHT WATCH - REMBRAN self portraits
throughout his life

Syndics of the Cloth
Guild

The Night Watch

NCH THEATER - reflected the
Glassical style cool, clever,
anapolished instead of emotion
andimagination

o MOLIERE ->
comedies

o RACINE -> tragedies

a Tartuffe, Le Bourgeois
Gentilhomme

u

170

JHE WONDER
THEATER

THE ELIZABETHAN ERA = PERIOD
OF CULTURAL FLOWERING AND
LITERARY GENIUS IN EN¢
William Shakespeare
Pla ght who dominated
the Elizabethan Era
Founded and led the Globe
Theater in London
Plays exhibit English pride
and nationalism
- Hamlet, Othello,

THE BARD”

lidsummer
for

Hi y plays - the Henriad.
Richard I1
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